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INTRODUCTION

« PATTERN IS MORE A VISUAL RECOGNITION OF A SERIES OF LINE AND
CURVES IN A DESIGN THAT REPEAT THEMSELVES .

« TEXTURE WOULD REFER TO THE SENSE OF TOUCH .

« COLOUR IS A SENSORY PERCEPATION THAT HAS EFFECTS THAT ARE
SYMBOLIC, ASSOCIATIVE, SYNESTHETIC, AND EMOTIONAL .

| TRIED TO FLY BUT | CAN'T BECAUSE OF THE JUDGEMENT. HARD WAVE
THAT IS SURROUNDED BY DARKNESS. DAY BY DAY, | MEET FRIENDS AND
RELATIVES WHO SUPPORT ME AND GIVING THE STRENGHT TO BUILD UP
MY CONFIDENCE. BECAUSE OF THEM, | START TO FLY AGAIN
SUCCESSFULLY AND MY BODY LEFT THE HARD WAVE AND STARTED TO
SHINE BRIGHTLY FLY UP TO THE SKY.
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DESIGN PRINCIPLE

: A NETWORK CONFIGURATION CONSISTS OF PATHS THATCONNECT ESTABLISHED POINT IN

NETWORK

SPACHE
REPETITION : STRUCTURAL PATTERNS OFTEN INCORPORATETHE REPETITIONOF VERTICAL SUPPORTS AT

REGULAROR HARMONIOUS INTERVALS.

DESIGN PROCESS

THE DESIGN OFFIRST #

R
SECOND MOCKUP 15
¥ COMBINED To Form

A FINAL DESIGN:

FIRST MOCKUP SECOUND MOCKUP

EXPLORE DIFFERENT  “SKETCH OF THE EXPLORE USING

TYPES OF PATTERN,  INITIAL 1DEA OF MATERIALS TO FORM -GANDPAPER 2 FORKS
TEXTURE  COOUR  ARTWORK PATTEN, TEXTURE ARE |NCLUDED
USING BUTTERPAPER #COLOUR




DIVERSITY

PROJECT 2:
MODULAR ARCHITECTURE

%] STUDENT EXHIBITION
DISPLAY STAND DESIGN




INTRODUCTION

EXHIBIT DESIGN IS THE PROCESS OF DEVELOPING AN EXHIIBIT FROM A
CONCEPT THROUGH TO A PHYSICAL, THREE-DIMENSIONAL EXHIBITION. IT IS
A CONTINUALLY EVOLVING FIRLD, DRAWING ON INNOVATIVE, CREATIVE,
AND PRACTICAL SOLUTIONS TO THE CHALLENGE OF DEVELOPING
COMMUNICATIVE ENVIROMENTS THAT BASE ON CHARACTERISTIC. IN A
THREE-DIMENSIONAL SPACE TO EXPLAIN PROJECTS AND DESIGN
PROPERLY, MUST USE OFTEN RELY ON CREATIVE REPRESENTATION
TECHNIQUES INSTEAD OF WORDS. THEREFORE, TO EXPLORE THE VARIETY 3-
DIMENSIONAL FORM WHERE THE SOCIAL, SPATIAL, PHYSICAL CONTEXT

+ AND KINETIC SENSE ARE TO BE CONSIDER.

CHARACTERISTIC

LAYERING

THE ACTION OF ARRANGING SOMETHING IN LAYERS.A THICKNESSOF SOME
MATERIALS LAID ON OR SPREAD OVER A SURFACE

GEOMETRIC

ACCORDING TO THE METODS OR PRINCIPLES OF GEOMETRY. PATTERNS
OR SHAPES CONSIST OF REGULAR SHAPES OR LINE.
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CONSTRUCTION DETAILS
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ST.MARY’S CATHEDRAL

INTRODUCTION

ST.MARY'S CATHEDRAL IS THE MOTHER CHURCH OF THE DIOCESE IN MALAYSIA. IT'S FOUNDED IN 1894 AND
DESIGNED BY ARCHITECT(S) A.C.A NORMAN IN THE EARLY ENGLISH GOTHIC AECHITECTURAL TYPE. THE

CHURCH NOW IS LOCATED IN CITY CENTRE, KUALA LUMPUR.



INTERIOR DETAILS OF CHURCH

THE SEMICIRCULAR ARCH WINDOW
WITH COLOURFUL STAINED GLASS ARE
SURROUNDING THE CLERESTORY. THE
SUNLIGHT PENETRATE TO THE STAINED
GLASS, DAYLIGHT HAS BRIGHTEN
CLERESTORY WITH COLOUR.

THE WINDOW AND DOOR AT BOTH
SIDE IS GLASS




IBARAKI KAS

THIS CHURCH IS DESIGNED AS A PLACE TO RETREAT AND LEAVE THE
OUTSIDE WORLD. IT ACTS AS A SPIRITUAL PLACE OF TRANQUILITY. THE
ONLY GLIMPSE OF THE OUTSIDE WORLD IS CONTROLLED BY THE AMOUNT

OF THE LIGHT FILTERED THROUGHOUT THE DESIGN.

SECTION



MATERIALS




BOUNCING OF LIGHT

THE WALLS LET THE LIGHT DIFFUSE AND DISSOLVES
INTO THE INTERIOR, WHICH IS KEPT BARE AND
MINIMAL IT IS ALMOST AS IF YOU CAN SEE EACH
PARTICLE OF LIGHT TRAVELLING THROUGH THE AIR,
BOUNCING OFF THE WALL, CHANGING DIRECTION
AND DISPERSING. THE DIMMING OF THE INTERIOR
LIGHT HERIGHTEN THE STRENGTH AND PRECIOUSNESS
OF THE LIGHT ENTER THROUGH THE CROSS.
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THIS HOUSE IS MY GRANDPARENT HOUSE. IT WAS BUILD IN 1969. IT'S A
= SINGLR STORY HOUSE AND IT STAYS ON TOP OF THE WATER THIS IS THE
LIVING ROOM WITH MANY LIGHT GO INTO THE HOUSE.

VENTILATION

THE ROOF VENTILATOR HELPS
TO VENTILATE HE TEMEPAIUE
IN THE ROOM.IT ALSO  FROVIDE
NATURAL LIGHT To PASS
THROUGH.




SPECTRUM

PROJECT 3:
EXPERIENCING SPACE




PROJECT INTENTION

MY INTENTION IS TO CREATE A
COLOURFUL SPACES BY THE EMERSION
OF COLOUR. IT DERIVED FROM
COLOURED STAIN GLASS FROM
ST.MARRY'S CATHEDRAL. WHEN LIGHT
PASSES THROUGH A MEDIUM AND
CREATE A COLOURFUL AND
DELIGHTFUL SPACE. A SPACE THAT'S
FULL OF EMOTIONS, AND CHANGE
YOUR MOOD WHEN YOU ARE INSIDE .

CHARACTERISTIC

GEOMETRY

ACCORDING TO THE METHODS OR GEOMETRY
PATTERNS OR SHAPES CONSISTS OF REGULAR
SHAPES OR LINE.

LAYERING
ACTION OF ARRANGING SOMETHING
IN LAYER.
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PATTERN TEXTURE COLOUR

THE WHOLE MODEL IS BUILD ALL RECTANGULAR BY CREATING A COLOURFUL
WITH RECTANGULAR SHAPE AND SHAPE ARE MADE SPACE, THE ARRANGMENT OF
THE WAY OR ARRANGING IS FROM TIMBER IT GIVES A THE COLOURED TINTED GLASS
HEPTAGON SHAPE. ROUGH TEXTURE. IS FROM WARM TO COLD.

VOLUME
THE SHAPE OF THE HEPTAGON CREATE A VOLUME.

4 MAIN STRUCTURE
THAT SUPPORT THE WHOLE
BUILDING )

A) SOLID
A SOLID SURFACE HELPS TO LIMIT AND CONTROL THE

LIGHT TO THE SPACE.

B) TRANSPARENT

A TRANSPARENT SURFACE THAT ALLOW
LIGHTS TO PASSES THROUGH AND CREATE
A COLOURFUL SPACES.

VERTICAL AND HORIZONTAL PLANS
ACT AS A COLUMN AND BEAM WHICH

HELPS TO TRANSFER LOAD.

STRUCTURAL
ELENMENT
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SECTIONAL ELEVATION A-A

(SCALE 1:25)

(SCALE 1:25)

SECTIONAL ELEVATION B-B

(SCALE 1:25)
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VOLUME
THE SHAPE OF THE HEPTAGON
4 MAIN STRUCTURE
THAT SUPPORT ™E WHOLE
BUILDING

(& TRASPARENT
A TRASPARENT SURFACE THAT
ALLOW LIGHTS 10 PASSES THROUGH
AND CREATE A COLOURFUL SPACES

A\ : 5 VERTICAL AND HORIZONTAL
B \Y] ‘ PLANS
PROJECT |NTEN"0N D\ \ ‘ THE VERTICAL AND HORIZONTAL
MY INTENTION IS TO CREATE A COLOURFUL SPACES £ ACT AS A COLUMN AND REAM
BY THE EMERSION OF COLOUR.IT DERIVED FROM i GEOMETRY N / WHICH HEIBS T TRANG
COLOURED STAIN GLASS FROM ST. MARRYS CATHEDRAL ACCORDING T0 T4 METHOOS \ ,
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LAYERING
ACTION OF ARRANGING
SOMETHING IN LAYER.
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